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Our special thanks go to the many people who help this magazine exist. Among 
them: Erik Blomstedt, Joan Nauer, Seth Austen, Ruth Anne MacNeil, Joa 
Walker, authors of articies, arrangers of tunes, secretaries of dulcimer organi 
tions, and our talented artists - Michel Legare, Randy Mohr, and Gerry Norris. 


You'll be finding more changes in DULCIMER PLAYERS 
NEWS over the coming months. We'll be adding staff members 
who are actually sectional editors. This will enable me to be 
more accessible to subscribers and spend more time with the 
design and content of the magazine. The Spring issue will give 
you more information about our staff additions 

I'ma little concerned with the issue of reviews in the DPN. As 
you can see by the length of each What's New column, there are 
a lot of new albums and books being released these days. I think 
everyone should have a review, should he or she want one. But 
the magazine simply isn’t that large. I'm considering having a 
word limit on reviews, keeping them short so we have room for 
more. If you have an opinion or an idea, I'd be interested in 
hearing it. Some policy will be defined in the near future 

Postage rates are so high now, and we'd like to remind you of 
something that will save us both time and money. Please renew 
soon after you find the renewal slip in your magazine - at least 2 
weeks before the next issue is due to go in the mail. Your next 
DPN can then go out with the others without interruption and 
without the extra 71¢ charge we must pass along to you to cover 
the postal cost of mailing one issue by itself. Also, a look at 
recent correspondence can show you a growing problem. A 
slightly annoyed or slightly irate reader will inquire about the 
whereabouts of his or her last DPN, usually closing the letter 
with, “I see that the post office informed you of my change of 
address.” Yes, the post office did - after it tossed the misad- 
dressed DPN in the trash can and charged us 25¢ for the correct 
address. Please inform us of any address change AT LEAST two 
weeks before an issue is due to go into the mail. Because DPNs 
are sent via 3rd class, the post office WILL NOT FORWARD 
THEM even if you request that magazines be sent to your new 
address. 

Thope you understand that the new subscription rate is neces- 
sary due to increased costs. I'd like to visit Hawaii, but not out of 
your pockets! You'll notice a subscription rate for people who 
are unemployed or on fixed incomes. It is an arbitrary figure: if 
$7 is too much, send what you can afford - and don’t feel strange 
about doing so. If money is exceptionally tight at the moment, 
you need our friendly magazine! 

Now that I have your attention, I want to sing you a song, 
accompanied by a band of hammer and fretted duleimers. “Hap- 
py Birthday to us, Happy Birthday to us, Happy Birthday dear 
DPN, Happy Birthday to us.” Thank you so much for helping us 
reach Volume 10. Now, if you'll pass your plates, we'll give 
you a piece of the ten-tiered cake baked in your honor. 


Dulcimerrily, 
"heater. Prac Pct 
Madeline MacNeil, Editor 
DULCIMER PLAYERS NEWS 


Dullimer Players News 


No, you read correctly. Ihave a story to relate. Two years ago 
I ordered some office supplies for the DPN and the invoice and 
mailing label read Dullimer Players News. I thought nothing of 
it, beyond a slight sorrow that the shipping department was 
unaware of these lovely instruments, until the junk mail started 
rolling in. 1 could tell you about the different circulars and 
catalogs we received, but I'm sure you know. The crowning 
moment arrived when one mornings mail produced a winking 
plastic owl on a key chain with the legend, “We give a hoot 
Dullimer Players News”. The accompanying ad promised in 
creased business if we provided all of our valued customers with 
one. 
Just last week I received a brochure from a large chain of 
jewelry stores which stated, “Here is the information you re- 
quested.” I stewed about that one for awhile until I remembered 
visiting a new store in a shopping mall last Spring. All I re- 
quested was a chance to win the watch they were giving away 
when I innocently signed the entry blank 

Now the reason for my stories. I get several requests to 
purchase all or part of the DPN mailing list. It is so difficult to 
say no, when I feel that you'd probably like to know about the 
event or the new book or whatever. I also know some of the 
people who request by reputation or personally. Unless many of 
you feel differently, I'll continue to refuse such requests, 
Suggesting instead that we print a notice in the DPN or in 
newsletters published by dulcimer societies. Again, this is hard, 
as I know the companies and individuals. Yet I know some of 
you do not want your names and addresses given to anyone 
Until we can devise a way to flag such individuals, 1 will not 
share the DPN mailing list. Of course, if Carnegie Hall calls me 
and says, “Could you tell us how to reach John and Jane Doe? 
‘We want them do a solo concert here”, that’s a different matter! 


THE DULCIMER SHOPPE 


Handcrafted Musical Instruments By McSpadden 
RECORDS FOLK CRAFTS BOOKS. 
Drawer E - Highway 9 North 
MOUNTAIN VIEW, ARKANSAS 72560 
Phone 501-269-8639 


* Every instrument signed by the 
maker and guaranteed to the 
original owner for life: 

* Chosen as prizes by first 

. place winners at National 

PGi var Noalng pelesitbeeat edd Dulcimer Contest in 1978 
buttons: ond 1979: 

* Scroll, fretboard, back and sides 
of walnut; face of spruce or 
book—matched walnut: 


* Eight standard models and four 
special models to choose from: 


* Carrying case and instruction 
book included in price: 


* Wide selection of dulcimer books, 
records, ond accessories 
available by mail: 


Send 25¢ (for postage) toreceive our own Dulcimer 
Shoppe Newspaper. 


Send $1.25 for our fully illustrated catalog. 


“Dust Off That Dulcimer 
(® DANCE! 


DUST OFF THAT DULCIMER AND DANCE! 
A Mountain Dulcimer Instruction Book 


In writing 4 boc on playing the mountain dulciner, I thought partly about the mechanics and techniques of playing the instrumene 
an ex musi. Also, I wanted to characterize through venting and with photographs of toxay’s dulcimer players al fsa, de 
comtemporary dulkimer work The results DUST OFF THAT DULCIMER AND DANCE whch thoroughly teaches the wadisonal 
styles and then moves into contemporary techanque. The 168 page book can be we as 2 curse on the dulcimer fom begin, 
to avanced, or 2 4 songbook containing 56 traditional and contemporary songs. Inaded withthe book sa record of tunes ant 
runing i the hook. $12.50 


“ Bonnie Carol 


Bonnie Carol 


Ao bead new 
NEW BREW FOR HAMMERED DULCIMER, cx 
sere tape $7. Doug Herc and record 

tape during our simmer of 1983 toring 

ou fvonte hammeret dukimer intramcetal tunes 
from Americ, Scotland, ad Irland with Doug’s 
‘in-whuale and piano playing supporting roles 


Salt waste 
FINGERDANCES FOR DULCIMER, record 
allum ($7), cate tape ($7), and song ($4), 

The 6 recording of mountain dkmer waar 

tals and yoru, ocasionaly played solo, and occa 
‘sonaly with ther iruments. The songs fron the 
record ae seiten in the songhook 


Send $1.50 for one item for shipping, and $2 for up to five items. 


Re rleaed the fll 1988 by Ping Fah Reson 
PACIFIC RIM DULCIMER PROJECT, rexoed 
alla ($7) and songhook ($4.98), An anthology of 
six Western dulcimer playersNeal Hellman, 
Michael Rugg, Albert ¢Osiché, Michael Hubber. 
Robert Force and me playing traditional and conten 
porary tunes and ses 


1am now building hammered dulcimers as well as mountain dulcimers. Write if you are interested . . . T'd enjoy hearing from you. 


Bonnie Carol Salina Star Route — Boulder, CO 80302 (303) 442-3924 
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JE HOLLY AND THE IVY: Christmas Music for Hammer Dulcimer and Voice. 
ing Mule Publications. Used With Permission. 


Appalachian Dulcimers 


1h K. Young 


Fine tuners 
Fine Craftsmanship Easy action 
Accurate pitch Suspended bridge 


Contact Keith Young 


engelmann spruce 


Available for tops 
for stringed musical Instruments 


Price list and free sample 
‘on request 


129 kearney avenue 
santa fe, new mexico 67504 
(503) 989-1622 


Reviews 


SONGS AND DANCES OF THE BRIT- 
ISH ISLES Lance Frodsham, Kicking 
Mule Records #227. 


SONGS AND DANCES OF THE 
BRITISH ISLES, a wonderful debut 
album by Lance Frodsham, contains a de- 
lightful mixture of songs of parting, songs 
of madness - real and feigned, songs of 
love lost and love gained, songs of soldiers 
and scoundrels, and songs for dancing 
Throughout the album Lance's friendly 
voice and strong dulcimer playing are 
complimented by a crew of sensitive and 
talented musicians, chief amoung them 
master Irish fiddler Kevin Burke. Kevin's 
presence would lead one to expect some 
standout Irish instrumentals, and he and 
Lance deliver on two pair of jigs: The Frost 
is All Over/Six Penny Money and Tripping 
up the Stairs/The Connaughtman’ s Ram- 
bles. The interplay of the dulcimer, fiddle, 
and guitar is just right and Lance plays 
some pretty tricky stuff with an easy assur- 
ance. 

The album opens with three French chil 
dren's songs played as a round on double: 
tracked Hungarian dulcimers. The lovely 
harp-like quality of this unusual in: 
strument is echoed on side two in a stun: 
ning arrangement of Morgan Megan. Here 
Lance’s dulcimer and fingerpicked guitar 
are joined by Steve Einhorn’s sweet 
second guitar part to create a full sound 
replete with counterpoint and harmony on 
O'Carolan’s classic harp piece 

Throughout the album Lance's dulci- 
mer playing is always excellent. He makes 
no claims to breaking new ground for the 
dulcimer, yet he pioneers new techniques 
(listen to When You Wish Upon a Star) and 
consistantly puts the dulcimer in new per- 
spectives. Due to the very high quality of 
the production and pressing, each in- 
strument and voice stands out as a distinct 
part of a delightful whole. 

Lance Frodsham lives in Vancouver, 
WA and performs infrequently. Fortunate- 
ly for friends of the dulcimer, Kicking 
Mule Records has made it possible for all 
of us to hear this fine artist 


Mark Nelson 


SOME FOR LOVE AND SOME FOR 
LAUGHS Chuck Biehl, Elk Neck Dul- 
cimers, P.O. Box 358, North East, MD 
21901 


Chuck Biehl is the performing partner 
of Elk Neck Dulcimers and has just re: 
leased an album of “pure” (his term) 
mountain dulcimer and hammered dulci 
mer music, SOME FOR LOVE AND 
SOME FOR LAUGHS. | think the record 
‘was produced primarily to demonstrate the 
sound of Elk Neck dulcimers, constructed 
by Bill Keay, and to be sold at the numer- 
‘ous art and craft shows at which this duo 
regularly appears. 

This album provides some very pleasant 
listening. June Apple/Apple Seeds is per 
formed on the mountain dulcimer in a 
straight-ahead old-fashioned way that is 
dance-like and compelling in its rhythm. 
Gentle Maiden/Southwind on the ham: 
mered dulcimer alone shows off some very 
sensitive playing, especially of the melod: 
ic ornamentation. A number of cuts com: 
bine the two kinds of dulcimers, with 
somewhat less than consistently success: 
ful results. The opening cut of side one, 
Sailor's Hornpipe is a busy sound but is 
lively and well played, while the opening 
cut of side two, Over The Waterfall 
doesn’t demonstrate any advantages of 
having the two instruments together, and 
in fact makes this listener wish that she 
could hear either the mountain dulcimer, 
or the hammered dulcimer, but not both, 
play the tune. Chuck sings on two of the 
cuts, and while he is by no means as good a 
singer as he is an instrumentalist, he has a 
conversational type of voice that isn't hard 
to listen to, He sounds best on Ralph 
McTell’s Streets of London, on which he 
also has a very well-designed plucked 
accompaniment on the mountain dulci 
mer, but he is considerably less interesting 
on his interpretation of Ray Thomas’ For 
My Lady. The weakest cut of the album is 
Babylon played as a three-part round on 
the mountain dulcimer courtesy of the 
overdubbing capacities of the studio. It is 
hard to pick out the different voices of the 
round, and as the piece evolves it becomes 
more and more dull. 

‘The sound quality of this album is good, 
but the information given about the tunes, 
the instruments, and the artist is so sketchy 


as to be a distinct draw-back in the enjoy- 
ment of the music. A very unusual version 
of Greensleeves is performed, but the 
source for the tune is not given. Mar- 

credited on this album as 

is I am sorry to say it has 
been on a number of other albums by ham- 
mered dulcimer players, was actually 
composed by the English musicologist and 
dance-musician, the late Patrick 
Shuldham-Shaw, Since this album is pro- 
duced by a company that makes in- 
struments, I would expect much more in- 
formation about the instruments them- 
selves. The hammered dulcimer looks, in 
the photograph, to be a 15/14 course dulci- 
mer. The tuning of this type of dulcimer 
can be, but is not always, chromatic. The 
mountain dulcimer has a very handsome 
carved scroll, but I have to guess whether it 
has four strings or three strings, and I'm 
pretty sure it has the 6% fret, but I can’t be 
positive. I think the kind of audience this 
album is intended for would want and 
would need these kinds of technical de- 
tails. 

1 like this album, but I think it will be 
more attractive to those who are already 
acquainted with Elk Neck Dulcimers than 
to a general audience. 


Mitzie Collins 


BOB WEY’S HAMMERED DULCIM- 
ER ALBUM Bob Wey, Redcoat Re- 
cords #RCR-04, 21 Redcoat Lane, Plain- 
ville, MA 02762 


As a founding father and, for seven 
years, a chief organizer of the Cranberry 
Hammer Dulcimer Gahtering in Bingham- 
ton, NY, Bob Wey has played an impor- 
tant part in reviving interest in the ham- 
mered dulcimer and in helping to raise the 
level of technical competence of revival 
players. It is not surprising to find tha 
Bob's first solo album, BOB W 
HAMMERED DULCIMER ALBUM, is 
almost a model of what a self-produced 
album could and should be and that it also 
reflects in many ways the current state-of- 
the-art in hammered dulcimer playing. 
Bob shows the versatility of the dulci- 
mer by featuring it in different com- 
binations with fiddle, piano, guitar, auto- 
harp, and synthesizer. He also demon- 
strates the range of differences between 
individual dulcimers by using two in- 
struments, one constructed in 1975 by 
Sunhearth, and one constructed in 1980 by 
Malcolm Dalglish. While Bob shows that 
he can rip off hot licks with the best of 


them in a medley of fiddle tunes, Hawks & 
EaglesiLiberty/Ways of the World/West 
Fork Gals/Year of Jubilo and several other 
cuts of traditional dance tunes, he shows 
off his playing to best advantage in some 
distinctly un-traditional pieces. On Here 
Comes the Sun the dulcimer sounds super 
with support from a Moog synthesizer. 1 
only wish he had let himself go on this cut 
and called on all the reverb and over 
dubbing that the studio could have mus- 
tered up. On The Wise Maid, a traditional 
Irish tune, Bob is joined by Lorraine Lee 
‘on mountain dulcimer, and Rick Lee on 
Casio and ElectroHarmonix Synthesizers 
The sound and feel are quite reminiscent of 
Steeleye Span. Another successful but un- 
usual cut on the album is that of Riders in 
the Sky, where Bob, playing the Dalglish 
dulcimer, is joined by Leo Kretzner, play- 
ing the guitar. I hope that all players will 
take a large hint from this record and begin 
to show that many possibilities exist in 
choosing repertory for the hammered dul- 
cimer 

Unfortunately, Bob's singing on Roddy 
McCorley is nowhere near the quality of 
the rest of the album. While itis instructive 
to show that the hammered dulcimer can 
accompany a song, Bob should have either 
worked on his singing until it didn’t sound 
so tenative, gotten someone else to sing, or 
left singing off entirely 

Bob is a pretty humourous fellow, and 
has labeled his record sides “top” and “bot- 
tom” and has cleverly designed his record 
album to look like a photograph album 
His notes to the cuts are entertaining but 
also to the point in connecting the music to 
his journey into the depths (or should that 
be heights?) of the hammered dulcimer 
revival. I would have liked more informa: 
tion on the two different dulcimers used: 
differences in tuning, number of courses, 
etc., to make the record a more complete 
document of revival playing in the 1980's. 


hammered & fretted 
dulcimers, harps, 
banjos, mandolins, 
kits & instruments, 
records, books 
a 5: 
GIBRBo sas. CATALOG 


NEP 61222-2179 


th St DPN, Mpls MN'S5401 
‘Music can save the world’ 
Quality and Service Since 1968 


My favorite cut is the O'Carolan tunes 
that conclude the “bottom” side. Bob, on 
the Sunhearth dulcimer, and Bernadine 
Berock, on Autoharp, give an especially 
nice interpretation of these well-known 
tunes. Attention should be paid to the tran- 
sitions from tune to tune as a good example 
of top-notch musicianship. Other musi 
cians who joined Bob on this album are 
Charlene and John Thompson, and Jay 
Fernandes. This album is recommended to 
all current members of the hammered dul 
cimer revival and to anyone else interested 
in a well-produced album of out-of-the- 
ordinary sounds 


Mitzie Collins 


April 27-29, 1984 


Featuring: 


Ralph Lee Smith 
Bonnie Carol 

Maddie MacNeil 

Dick and Anne Albin 
Just Friends 
Ruffwater String Band 
Kellswater 

Medallion 

Kevin Roth 


For more information, contact: 


Michael Wildermuth 
3160 Zurmehly Rd. 
Lima, OH 45806 

999-6461 


ELIZABETHAN MUSIC FOR DUL- 
CIMER Randy Wilkinson, Kicking 
Mule Records #226, 


“The music on this album is a vignette of 
lute and virginal compositions of Eli- 
zabethan England (1580-1620). While 
most pieces are, indeed, literal transcrip- 
tions of contemporary manuscripts, my 
objective was not to produce an historical 
document, but rather to create a mood, or 
musical image, of a time and place.” Thus 
Randy Wilkinson describes his new 
album. Randy has thoroughly succeeded 
in his execution of this simple yet de- 
manding concept for his first album. The 
tastefully sparse arrangement (solo dulci- 
mer, dulcimer/lute, dulcimer/guitar, dul- 
cimers/cello/recorder) highlight his im 
peccable fingerpicking technique and 
sensitivity for the material. Elizabethan 
music was played on whatever instruments 
happened to be lying around. Had the 
mountain dulcimer been available to the 
Elizabethans, I'm sure it would have been 
in constant use, so suited is the dulcimer to 
this delicate modal music - at least in hands 
as expert as Randy Wilkinson's. 


The album opens with a lovely dulci 
mer/guitar arrangement of two almans by 
Robert Johnson, one stately, the other 
spritely. The Flatt Pavin, which follows, 
an equal-voiced dulcimer and lute duet, 
produces a delightful harpsichord-like 
blend. The album has a fine variety of 
familiar Elizabethan tunes (Fortune My 
Foe, Bonnie Sweet Robin, and the lovely 
Lydian air, The Woods So 
Wilde, as well as many not so well known, 
‘The subtle but intricate variations on Bon 
nie Sweet Robin are played with great 
sensitivity. The dulcimer/lute combina- 
tion of Lesson for Two Lutes is particularly 
pleasing, as is the broken consort sound of 
the Tarleton’ s Resurection/The Parlement 


set (dulcimers and recorder) 

The recording quality achieved by Scott 
Fraser of Back Lot Recording is excellent 
especially considering the technical dif 
ficulties inherent in recording such de- 
licate, exposed playing. The mix is ex- 
emplary 

One cavil: the garish colors and stark 
graphics of the album cover do not seem to 
be an appropriate visual introduction to the 


dulcimer, reading tablature, etc 
ever, Bonnie d 


softness and delicacy within. I found itthe 


only jarring note in an otherwise thorough: 
ly artistic production 
Randy's dedication of the album to the 
pioneers of the dulcimer renaissance is 
characteristically modest. Randy himself 
is one of these pioneers, and has had enor. 
mous influence on the playing of many 
people, including this reviewer. It is a 
pleasure to be able to acknowledge in print 
my indebtedness to this fine dulcimer 
artist 
Joemy Wilson 


Dust Off That Dulcimer and Dance- 

Bonnie Carol, Alfred Publishing Co. 
Available: B. Carol, Wallstreet, 
Star Route, Boulder, CO 80302 


DUST OFF THAT DULCIMER AND 
DANCE is a complete instruction book. It 
clearly and intelligently explains all the 
basics, such as tuning and holding the dul 
cimer, what to look for when buying a 


Salina 


How 
esn't stop here, or leave 
you with a few simple songs to work out on 
your own. She also stresses music theory 


We specialize in fretted 
and everything for 


and 
dulciners 


instrumen| 


* cost of printing and postage. 


them 


and our selection of recordings 


We serve the retail and wholesale music trades, 


P.O. BOX 


Jean’s Dulc 


mer Shop 


#8, HIGHWAY 32 


COSBY, TENNESSEE 37722 


Phone 


DULCIMER PEOPLE SERVING THE NEEDS OF DULCIMER PEOPLE 


kits 


and finished instruments by several makers, THE DULCIMER FAIR TABLATURE AND 
builders! supplies, accessories, and nearly Play The Mountain Dulcimer 
every song and playing-instruction book and Leo Kretzner, is new from 
record album in print featuring either kind the songs and tunes 

of dulcimer, Our extensive playing-methods (Traditional Records), Leo 

and song book-list includes a full line of instruction book covering 

titles for other wind and stringed folk beginner's to advanced 


in THE DULCIMER PLAYERS NEWS and we'll pay the postage! 


: THEY'RE FINALL 


hammered 


(615) 487-5543 


HERE! 


INSTRUCTION BOOK (How To 
-- From Simple To Advanced), by 
Crying Creek Publishers! Using 


his best-selling DULCIMER FAIR album 


has written a fretted dulcimer 
all levels of playing skill from 


$5.95 at your local music dealer. 


of old-time and traditional folk music i The long-awaited KEEP ON THE SUNNY SIDE with Jean and Lee 
Of the largest to be found anywhere, “4 ShiNVing is ready from Traditional Records! Playing on 

Soodly watlete cecceie ties ak tend eakee fretted and hamered dulcimers, Autoharp, harmonica, and 

for gift or home use is an important part of recorder, Jean and Lee share some favorite traditional 
es eee SEDOSTANE PASE! Southern Mountain music in their own very special performing 

our merchandise. It's all listed in our style. $7.98 at local record J z 

catalog just send $1.00 (which we'll ie ~ at yale Jocal recerd store 

refund with your first order) to cover the Or order from us -- say you saw these two titles advertized 


ries are invited 


and explains it clearly with a relaxed, per 
sonal touch. Emphasis is put on playing 
the dulcimer as a serious instrament by 
understanding chords, modes. scales 
playing with other instruments, and play 
ing all the popular traditional and non- 
traditional styles. 

Throughout the book are clear arrange: 
ments of traditional and contemporary 
tunes, as well as some songs and tunes 
A sounds 
cluded with the book, helping the beginner 
to understand how things should sound. 

Throughout the book, Bonnie talks in a 
warm and friendly fashion of her experi 
ences as a professional dulcimist for over 
ten years. This is an excellent book 

Doug Berch 


written by Bonnie tis in 


DPN 


Festival Season and DPN 


April brings an issue designed to help 
you plan your Spring and Summer 
weekends. It’s so good to share in the 
exciting plans of groups on 

vals. In all the excitement, however, don’t 
forget this source of getting the word out 
Send us your festival listing as soon as 
possible, but NO LATER THAN February 
15, 1984 for inclusion in the Spring issue 
The listing is free. If this is too early for 
finalized plans, don't worry. We need the 
following information which is usually 
readily available: Date(s), Place, Activi 
concert, work 
shops, etc.), Contact person or organiza. 
tion, Address, and Phone number 


ties (such as open stage 


Spring Festival Notes 


The third annual Flower Carol Boston 
Area Dulcimer Festival will be held on 
Saturday and Sunday, April 28 and 29. 
1984 in Watertown, MA. Confirmed for 
workshops and the Saturday night concert 
are Sally Rogers and Ed Trickett. Special 
guest Drew Smith will teach autoharp, our 


guest-instrument this year. Lo 


of fine 


workshop leaders for both fretted and 
Info: Penny Shockro. 
hland Ave., Somerville, MA 
623-6748. 


hammer dulcimer 
2ISA Hi 
02143 (61 


The Great Black Swamp Dulcimer Festi 
val will be held Friday, Saturday, and Sun: 
day, April 27-29, 1984 on the campus of 
Ohio State University at Lima, OH. Work 
shops (some are five hour limited 
enrollment classes) and concerts plus 
booths of instruments, books, and albums 
provide much activity at this event which 
is celebrating its sixth year. Info: Michael 
Wildermuth, 3160 Zurmehly Rd 
OH 45806. 419-999-6461 


Lima, 


‘The Fifth Annual Claremont Spring Folk 
Festival will be held Saturday and Sunday 
April 14th and 15th, 1984 at Pitzer College 
in Claremont, CA. Fretted 
dulcimer workshops with stage concerts of 
all types of folk music will be held both 
days. Info: Folk Music Center, 220 Yale 

Claremont, CA 91711. 714-624. 


nd hammer 
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‘See 


KICKING MU {OME DULCIMER TUTOR 


code 


Teach Yourself to Play the Dulcimer 
12 1/2-Hour Lessons on 6 Cassette Tapes 
Note-for-Note Instructions for Over 30 Popular Folk Tunes 
by PETER TOMMERUP 


nd flatpicking tunes, this course takes you 
to make music with it 


From tuning your dulcimer for the first time, to fingerpicki 
note for note, technique by technique 


through the entire process of learning 
Created by a teacher with years of experience in teaching beginners the 12 lessons come with over 100 


COOL AAAAAE 


pages of text, supplementary clinics on new techniques and tab for the more than 30 songs taught on the 
tapes. 


Tape 1-Gettir 
eighth notes, back-beat 


Started: styles, tuning the dulcimer. Tape 2-Beginning to Play 
Tape 3-More Sophisticated Arran; A & B parts, 
Tape 4-Fiddle Tunes. Tape 5-Mo! Tunes & Flatpicking 


reading tab, strums 
ments, lead-in notes 


streamlining your fingering Fiddle Tape 


6-Fingerpicking 


Any one tape with written materials: $12.50. Set of 6 tapes with over 100 pages of tab and written 
materials, in a binder: regular list $75. Introductory Special: $60 


Available at your local dulcimer dealer, or from KICKING MULE RECORDS & BOOKS, P.O. BOX 158 
ALDERPOINT, CA 95411 USA, Ask for a free catalog of over 100 dulcimer, guitar and banjo albums and 
tab books. 
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TRIPLETT HARPS 


HARPS:"@ HAMMERED DULCIMERS, 


ALCAZAR 
1984 
MAIL ORDER CATALOG OF 
INDEPENDENT LABEL RECORDS 
AND BOOKS 


Daiglish, Larsen and Sutheriand: p 
4 Cover (SUTH 2 cassette only) $6 
Daiglish and Larsen: (FF 266) 


Don Pedi and Friends: gar 
‘i 5M (BGR 1001) 


(ROOS 121) 


Tom MacKenzie: 


Magical Strings: 
cassette only) 
Sam Moffatt: Fulure Oays (FR 301) § 
Bill Spence with Fennig's All-Star String 
Band: The Hammered (FAR 0H s 
Bob Wey: Hammered Duicmer Album (ACR 4) 


astR 1 


5,000 Titles 
Send for free catalog 
me/visa 


Box 429, Dept DP Waterbury 
Vermont 05676 2244-5178 


An Interview With. . . 
Larkin Bryant 


by Douglas Taylor 
Memphis, TN 


The next time you're worried about 
whether you or your children have any 
“direction in life”, perhaps you can think 
of Larkin Bryant, author of LARKIN'S 
DULCIMER BOOK, and relax. Larkin is 
at least one member of our complex, com: 
plicated society who has wandered from 
one thing to another to another, and then in 
one fell swoop gathered them all together 
ne beautiful expres: 
sion of all that the “loose ends" were a part 


into one work of art, 


of all along 

Larkin Bryant is a musician-teacher, 
artist-illustrator, writer-editor-performer 
who lives with her husband David, two 
cats and an cleven-year-old weimeranet 
Polly, in a large old high-ceilinged brick 
house on a side street of midtown Mem: 
phis, Tennessee. Larkin is a striking fig 
ure, lean and tall and graceful, with black 
hair touched here and there with a strand of 
light, gentle light-brown eyes, and a shy 
Strength and sensitivity. LARKIN’S 
DULCIMER BOOK describes the moun. 
tain dulcimer as “down-to-earth yet 
ethereal”, a description that fits the author 
as well as the instrument 

Bor into a family of m 
musicians, Larkin Wall was surrounded 
by music and its influence most of the early 
years of her life. Even when the family was 
isolated in a company house on a Kansas 
oil lease, her parents bought her a record 
player for Christmas and began exposing 
first-grader Larkin to “all kinds of records 

popular, classical, opera, ballet. | would 
play the records and act out the stories, 
playing all the parts. Music became very 
important to me.” 

Music lessons began with the piano, 
when Larkin was in the third grade, and the 
family finally moved to town - El Dorado, 
Kansas. The violin was added the next 
year, and she kept at both until high 
school, when she took up flute because her 
new school in Memphis had no orchestra, 
only a band. 


sic-loving non: 


“I took piano lessons the whole time we 
were in El Dorado (8 years) and enjoyed it 
for a while. I always had a lot of feeling for 
it, but I never liked to practice a whole 
lot 

Did you like to practice the violin? 

No. 

Did you ever like to practice, anything 

'No, not really.” She laughs, “I like to 
play, but I don't like to practice. I think 
that’s one reason why I took up the dulci 
mer. I could make more music with less 
practice.” 

Practicing or not, Larkin became good 
enough on the flute in two years to win a 
band scholarship to a major university 
where she stayed only one semester, and 
dropped out of the band almost at once. “It 
was too "uncool’ to be in that uniform, and 
the school was the wrong place for me. 

But it was there that she discovered folk 
music for the first time. “Someone in the 
dorm had a Joan Baez record, and the 
minute I heard it, | knew. 1 had come 
home, ” 

Larkin got out her baritone ukelele and 
began to play it, the first instrument she 
had learned by ear. At se 
transferred to Southwestern at Memphis. 
where “I was still an odd-ball...I was real 
ly into folk music...1 majored in Fren: 
ch... made C's, I got into the coffee: 
house ‘scene” in Memphis, first at the Pas: 
time, later the Bitter Lemon. I was a real 
"groupie", was a waitress at the Pastime for 
one night...a career ended abruptly by my 
father. He was ster. ..not much sense of 
humor.” 


ster's end she 


Other talents than music began to 
emerge in Larkin at Southwestem. Art 
professor Lawrence Anthony encouraged 
her in sculpture, then told her she needed 
to transfer to the Memphis Academy of 
Arts, where she could get more pro- 
fessional training. She transferred, got in 
to art, graduated, and went to work in 
commercial art, doing shoe ads fora Mem 
phis department store 


“I got away from folk music, pretty 
much, for about ten years. In 1973 1 found 
the dulcimer and really loved it, but I think 
I'd have always been just a living room 
picker if | hadn't met David. He is really 
responsible for me teaching and playing in 
public.” 

Her husband, David Bryant. 

“L was at Lakeland (Lakeland Interna- 
tional Bluegrass Festival) in 1975 and this 
tall, skinny kid with long hair came out on 
stage and started playing Soldier’ s Joy, my 
very, very favorite tune, on the banjo - 
frailing. And there I was, listening, with 
tears running down my cheeks..." 

Larkin breaks this reverie and says, in 
what has to be an understatement, “I feel 
David plays the definitive Soldier's Joy.” 

She got a friend to introduce them. 
David heard her play the dulcimer. “He 
was one of the few people who really 
appreciated my dulcimer playing at a 
deeper level. He was about to go to 
Athens, Alabama, to the Old Time 
dlers’ Convention. He invited me to go; 
went. He pushed me into the dulcimer 
contest; I got second prize.” 

David Bryant was no stranger to public 
performance and competition. He encour- 
aged Larkin to continue playing in front of 
others, “Oh, there’s nothing to it,” he told 
her as he pushed her onto the stage at the 
Pink Palace Crafts Fair in Memphis, They 
appeared together there, and then at the 
Lucy Opry. In December, 1975, they got 
married. 

Married to David, Larkin went into a 
life of music. During the next few years, 
they played with SOUTHWIND for a 
while. They appeared as a duo, with Lar- 
kin playing some fiddle, some dulcimer 
Then they joined with Maurice Crouse to 
form their own group, the BBC (for 
Bryant, Bryant, & Crouse) STRING 
BAND. David had been teaching banjo 
classes at Memphis State. Larkin was in- 
vited to teach dulcimer in 1978. But still 
she had trouble getting in front of an audi- 
ence. 

“I was so nervous we (BBC) almost 
quit. That was the Mountain View (Arkan- 
sas) year. We went up there “just for 
fun’...an ‘off’ weekend. But my ‘dear 
friends’ conspired to get me into the dulci- 
mer contest, and it half scared me to death. 

“David nearly had to push me onto the 
stage. I was ashen. I thought I was going to 
disintegrate, But 1 made the finals, and 
played pretty well, so I thought maybe I 
had done well enough to take Third with a 
little luck. 


“Well, when they announced the third 
place winner, it was one of the best players 
there, and I thought, 'Goll-lee, if he only 
made Third, 1 didn’t make anything.” 
Then they announced Second, and 1 
thought, *He’s the one I thought was going 
to be First!” It never occurred to me that I 
might have won. Third would have been 
better than my highest expectations.” 

Larkin had won. That First Place in the 
Southern Regional Dulcimer Contest qual- 
ified her for paid entry in the Nationals at 
Winfield, Kansas, later that year, She 
came in second there, while David won the 
banjo contest. 

Meanwhile, in Memphis, Larkin had 
continued her growing involvement in folk 
music. Her list of instruments now in- 
cluded mountain dulcimer, fiddle, auto- 
harp, and mandolin, And as she developed 
her dulcimer course materials at Memphis 
State, LARKIN’S DULCIMER BOOK 
began its slow, formative arrival 

“Lhad to have something to hand out, 
and David had all these nice little handouts 
for his students. So I started varying them 
for the dulcimer the first year, writing out a 
few tabs, not really knowing how to do it. 
Jack Abell (that was before he had Ivory 
Palaces) was teaching a fiddle class, and 
we would talk before class. One day he 
said, "Why don’t you write a dulcimer 
book?" and I said, "Well, I've been 
thinking about it, because I have all these 
tabs here.’ And it grew from those very 
casual remarks.” 

It “grew” and it grew over a four year 
period. Twice each year she had a newly 
revised “book” of handouts for her class, 
which Jack Abell had helped her edit and 
refine. Then, during the last two of those 
years, it took over progressively more and 
more of Larkin’s time; and it involved, one 
after another, all of the skills she had pick- 
ed up in college and professional 
advertising. She planned, she wrote, she 
illustrated; she did the design, the layout, 
the pasteup; she performed for the com- 
panion cassette. She also had a lot of help 
from others, but by the time the book was 
ready, she had had her hand in every phase 
of it. And by that time her friend Jack 
Abell was into the publishing business, 
and his company, Ivory Palaces, became 
her publisher. 

“T had picked up the dulcimer on my 
own,” recalls Larkin. “It was natural and 
easy for me, like an instrument from my 
‘own heart, but I needed more than that to 
teach a class. I had some dulcimer books, 
but they were mainly pretty impossible. 


9 


New Release: 


GARDEN ROSES 


Muse: oa Harrsichond & Hammer Dok one 


R.P.HALE 


music include: 
PRINCESS AU 
WEXFORD CAROL: DANCING BEAR 
“RENAISSANCE MUSIC" JESU, JOY 
OF MAN'S DESIRING (in ennirity) 
DOWNFALL of PARIS IIRISH POLKAS 
6000 for the TONGUE... and THE 
GARDEN ROSES... and more... 
played on Flemish Grand Harpsi- 
chord & Chremaric Hammer Owl 
cimer built by the performer. 


7O-min. Stereo Cassette... 
REAL-TIME DUPLICATION , FOR 


$10.00 eit +900 nine 
Other Recording Available- Write 


R.P-Hale +3 curtice Av. A-2 
~Concord NHo3301 


HERESIES 


Hammered 
Dulcimer: 
and kits 


Many Choices! 


<a mmore (her & 


1 


Less Strings (easier te tone) 

4. Two Rasic Models 
both with 

pire grade spruce Seundtuard 

Lil-maple nmmated prablocks 


Punng wireach 
9S HK 100 HK 


force ge 
25 N.4th St. Aden 


Mpls.,MN 55401 


They gave you a bunch of tech- 
niques. ..how to tune, how to do this, do 
that, and the other. ..all in a few brief pages 
at the beginning; then they gave you a 
whole bunch of songs and said ’Go to it!" 
And I thought, it seems more logical to 
start at the beginning and give just what's 
needed, step by step...the way you actual- 
ly lear, the way you teach someone how 
to play.” So she starts her book out simply, 
using tunes that are easy and familiar, 
techniques that are simple. 

“I start them out with how to strum, how 
to use their fingers to fret notes, and then 
gradually work in technique. The process 
is so gradual that they're hardly even 
‘aware that they’re making progress. It’s 
like going on a journey. Each song gives a 
little something to add on, and before they 
know it, they've covered a lot of terri- 


But the logical, practical aspects of the 
book don’t really begin to tell the story 
This book has charm. It has whimsy. And 
it has love. Every page has something to 
indicate the nature of the person from 
whose spirit this work has emerged. There 
are graceful and beautiful drawings- 

..some by Larkin and some by Peg 
Nichols...of flowers, and leaves, of cats 


and birds and song characters, but always 
with a little hint of the playful, the lightly 
whimsical spirit. On page 45, a sketch 
illustrates how the right hand is held with 
the little finger braced on the top of the 
dulcimer for fingerpicking, while in the 
background one of “Aunt Rhodie’s” gos!- 
ings watches with obvious interest; on an- 
other page, the round “Hey! Ho! Nobody 
Home” has an illustration with two chil- 
dren at a front door, one knocking. Both 
wear hats and boots and scarves, and on 
the step beside one of them stands another 
of the goslings, also wearing a scarf and 
waiting expectantly. 

With the book well into its second 
printing, Larkin can now leave the busi- 
ness end to the publisher, the distributors, 
and the booksellers, while she retums to 
the more creative work she prefers. She'll 
do a record next which will include, she 
hopes, traditional American, Irish, and 
Scottish tunes, plus some contemporary, 
some fiddle tunes, and “maybe some 
jazzy-sounding tunes.” 

Larkin plays and sings with GREASY 
CREEK STRING BAND in Memphis, but 
Greasy Creek is “definitely a non-touring 
band”, all with day-jobs, and several with 
children. Larkin has toured through the 


midwest and the Kentucky-Ohio area with 
Bonnie Carol each of the past three sum- 
mers, and she appears in several dulcimer 
workshops each year, including those at 
Mountain View, AR each April. 

Hearing Larkin play the dulcimer is a 
beautiful experience unto itself. Unlike the 
songs she has “analyzed” for her students, 
the music she performs is different each 
time she plays it. You sense the freedom of 
movement, the music improvising itself in 
the hands, the spiritual union of artist 
songs, and instrument. “You have to play 
each piece its own way,” Larkin says. And 
when you've heard her do it, you've heard 
music as it can never be taught, not even by 
Larkin Bryant. 


Douglas Taylor is author of a successful book 
of three printings, a humor column of eleven 
years’ duration, and numerous articles for avi- 
ation and music publications, including 
BLUEGRASS UNLIMITED and the late 
PICKIN’ Magazine for whom he wrote the pop- 
lar “Lifestyles” series. 
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Dulcimer Records, Tapes & 
Instructional Materials 


On Kicking Mule Records 
by Mark Nelson 


Dulcimer Tablature and 
Standard Notation for the 
22 Fiddle tunes found on 
The Rights of Man. $5.95 


‘The Dulcimer Workshop: 
Fiddle Tunes and 
Techniques 12- '> hour 
lessons on cassette with 
accompanying book. Unlike 
any existing system for 
teaching the dulcimer, the 
Dulcimer Workshop is 
designed to help 
intermediate players realize 
their musical potential on the 
dulcimer. Workshop $60.00. 
‘Sample Lesson $12.50. 


After the Morning 


An uncommonly beautiful 
set of traditional Celtic and 
American airs and dance 
music played on American 
and European dulcimers 
The album features the great 
Irish fiddler Kevin Burke 
along with Tim Crosby, 
Clyde Curley, Lance 
Frodsham, and Syivia 
Hackathorn, Produced 

by Kevin Burke, 

Album $7.00. Cassette $8.00 


The Rights of Man: 
Fiddle Tunes For the Dulcimer 


“Consistently captivating 
— Frets Magazine 
Album $7.00 


To order send check to: 
Mark Nelson, 7348 Adams Rd. Talent, OR 97540 


Shipping: Add $1 for first item, and 50¢ for each 
additional item ordered. 


"18 YEARS OF EXPERIENCE BRINGS TO YOU 
THE 


BUCK GUITAR KIT 


# EASY TO ASSEMBLE AND HARD TO BEA 
A DREADNOUGHT GUITAR AT A PRICE ff 
THAT WILL ASTOUND YOU 


An American-made Rosewood Guitar with the finest 
materials and craftsmanship (yours & ours) 


NO molds - forms - power tools or special training 


By far the most comprehensive, well designed, 
easy to build guitar kit available 


Since 1900 


* Detailed instructions & 
drawings 

* Reinlorced steel neck 

CALL OR WRITE FOR 

DETAILED INFORMATION 

& PRICE 


DEALER INQUIRIES WELCOME 


Best quality selected wood 
Full dreadnought size 
Rosewood back & sides 

ie Sitka spruce top 
Mahogany neck 

Ebony bridge & fingerboard, 
Rosewood head capping 

J+ Bone nut and saddle 


B+ Grover rotomatic machines Buck Musical 
J+ German silver fret wire Instrument Products 
+ Genuine MOP inlays DE Sand Road 


New Britain. PA 18901 


Autumn Hills Dulcimer Festival 


October Ist may have been a rainy Sat 
urday in Winstead, CT, but anyone 
attending the two-day Autumn Hills Dul 
cimer Festival didn’t care. The festival, 
sponsored by Folkcraft, Folk-Legacy Re- 
cords, and the NW Comer Arts Center, 
was well planned and offered a nice vari 
ety of activities for hammer and fretted 
dulcimer enthusiasts. Events were held 
comfortably indoors within the spacious 
buildings at Camp Sequassen. Workshops 
both days were conducted by Jean Ritchie, 
Lorraine Lee, Bill Spence, Leo Kretzner, 
Paul Van Arsdale and others 

The Saturday evening concert was 
great! Performers were Ed Trickett, Jean 
Ritchie, Paul Van Arsdale (accompanied 
by his son Bill), and Solon 's Seal 

October 2nd was a sunny, warm day of 
workshops and mini-concerts followed by 
a mid-aftemoon concert with Leo Kretz. 
ner, Cathy Barton, Dave Para, Sally R 
gers, and Bill Spence with Fennigs All- 
Stars. 

We and many others look forward to 
another Autumn Hills in 1984. 

Nancie and Paul Lauritsen 


{ PACKED WITH | 


INFORMATION 


GUILD OF AMERICAN LUTHIERS 


TURNING POINT DULCIMERS 
“Music from the mow 


Please send $1 for brochure 


6944 Garfield Cutoff Rd. 
Sandpoint, Idaho 83864 
208-263-6604 


discount from the 12 and up price. 


ar) 


~raers up to $100.00 ~ mi 
grarrs ef $101.0) ano up 


r Polkcraft {nstruments 


All our wood has been carefully dried and seasoned. All tops, backs, sides, and 
fingerboards are sanded to exact tolerances and matched. We hope that you find our 
supplies superior and our service fast and personal 

Items within the SAME CATEGORY may be combined for quantity discounts. Ex- 
ample: 4 Walnut backs and 2 Cherry backs, use the 6-11 price for each species 
Orders for 50 assorted pieces and up in the SAME CATEGORY will receive a 10% 


# accessoarts 45.00 


SE oF rorat 


mee onetes i auanriz1es oF 


§ NEW FROM 


FP’ Polkcrait 


LAP HARP 


1H he 4 FUN to PLAY! 
} duce 
iw) 
SEND 37 CENT STAMP. 
FOR COMPLETE BROCHURE 


Polkcraft {astruments 


, Box 807-p 
14, WINSTED, CT 06098 
> Moar si0-r0es 


Reflections 
on the 
Carter Family 


RON PENIX, CATHY BARTON-PARA, DAVE 
PARA AND JAY ROUND 


Ten of our favorite Carter Family vocal tunes plus 
four instrumentals using Canter-style Guitar and 
Autoharp, Clawhammer Banjo, Hammered 
Dulcimer, Flat-picked Guitar, and Bass. 


Hammered Dulcimer Reunion 


Traditional American fiddle tunes and waltzes 
featuring Hammered Dukimer backed up by Claw 
hammered Banjo, Autoharp, Lead Guitar, Moun: 
tain Dukimer, Bass and other instruments, 


REFLECTIONS OF THE CARTER FAMILY 
T2P-002 $7.50 
HAMMERED DULCIMER REUNION 
T2P-001 $6.50 


Prices Include Shipping. Maryland Residents please 
add 5% sales tax. 


Available from: 
RON PENIX 
143 N. Lakewood Avenue 
Baltimore, MD 21224 


Dealer Inquiries Welcome. 


Dulcimer Building: 
Bending Sides 


Bonnie Carol 
Boulder, CO 


1am sure that the most commonly asked 
question a builder of mountain dulcimers 
encounters is, how to bend the sides. In my 
travels through dulcitopia, I have found 
several answers. Here they are with some 
of the advantages and disadvan 
each. 

The most common method seems to be 
to use some sort of bending iron. A 
bending iron can be bought from stores 
which stock musical instrument builder's 
supplies such as Luthier's Mercantile 
(P.O. Box 774, Healdsburg, CA 95448) or 
Vitali Import Co. (5944 Atlantic Blvd., 
Maywood, CA 90270) for between $20 for 
a kit to $200 for a finished iron, There are 
all in- 


various ways to make an irc 
volving mounting a large diameter metal 
pipe for heating with a heating element 
from a space heater or a propane torch. The 
Guild of American Luthier's Quarterly 
(8232% Pacific Ave., Tacoma, WA 
98408) publishes data sheets which have 
in the past included methods of making a 
bending iron 

To use a bending iron, one soaks the 
wood for up to an hour before bending. 
This facilitates heating the wood to the 
bending point without burning it. As it is 
heated by the metal pipe, it can be shaped 
The biggest advantage to this method is 
that, unlike when working with a bending 


form, the shape of the instrument can fol 
low the current whim of the builder. An 
other advantage is that as soon as the de 
sired shape is achieved, the side is ready to 
use; no further drying time is needed. A 
disadvantage is that it is somewhat dif- 
ficult to achieve symmetry and the actual 
time spent working with the side can be 
sizable (less than an hour for even an 
amateur) until one is practiced. Experts 
can use this method and achieve symmetry 


in a matter of minutes, 
Another method involves boiling or 
steaming the wood and then putting it in an 
unheated form to dry (Photo #1). The 
actual time spent working with a side is 
minimal with this method, but it is neces- 
sary to wait until the sides are completely 
dry to proceed with the building. This can 
take from several days to several weeks, 
depending on the climate. Although the 
shapes can be changed a bit when the topor 
back is glued on, to change drastically the 
shape of the dulcimers, one must build a 
new form. Therefore, one must have a 
form for each shape. This method is more 
fully described in Irving Sloane's book, 
CLASSIC GUITAR CONSTRUCTION 
Lynn McSpadden of The Dulcimer 
Shoppe in Mountain View, AR devised a 
ated bending form which bends the sides 
very quickly by using a two-sided, heated 


Photo #1 
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Photo #2 


press. The process requires less than ten 
minutes, the actual time being determined 
by how hot the sides of the press are 
(Photo #2), | saw a similar method in use 
at the C. F. Martin Guitar Co. in Nazareth, 
PA. This form costs $50 to $100 to build. 
Some builders use laminated woods 
which can be bent by curfing deeply into 
the inside of the side. The curfing makes 
the sides extremely flexible so that the 
desired shape can be made 
Some dulcimer shapes require gentle 
enough bends in the sides that no pre 
bending is required even with solid woods. 
the elipse dulcimer in Photo #3). The 
2 er Company in Denver, 
CO uses \4" walnut laminate for the sides, 
and by using a gentle bend and using the 
‘wood so that the greatest number of lamin 
ates are across the grain, the sides need no 
pre-bending 


It does not seem to me that there is one 
method which is vastly better than the 
others. Th 
disadvantages and the one to choose de 
pends on such factors as how often you 


each have their merits and 


may want to change the shape of the dulei 
mers, your climate, number of dulcimers 
you intend to make, and the cost of the 
materials to build the form you want. 


Bonnie Carol is a builder of fretted dulcimers 
and, most recently, of hammer dulcimers. Her 
lastest album is Finger Dances For Dulcimer 
(Kicking Mule Records). In Summer, 1983, she 
recorded a cassette tape of hammer dulcimer 
music, New Brew, with Doug Berch. Her latest 
book is Dust Off That Dulcimer & Dance 
(Alfred Publishing Co.). 


Photo #3 
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B 
“Mou 
‘Instru 
Since \972 
FREE brechure fatalog 


Mountain Duleimers 
and kits 
10 models 
plus custom 
instruments 


= building woods 
and accessories 


P.O. Box 779 
Lower Lake, Ca. 95457 
707 904-9315 


SOUNDINGS 


INTER! TE TO ADVANCED PLAYER 
OVER 70 NEW ARRANGEMENTS 
BY ANNA BARRY 


INCLUDES 
p Did 


ORDER FROM: SOUNDINGS 
POE 4, Boone. NC 268 
ach for Order 
ts Please Add 4 


Dulcimer Organizations Directory 


Many of you have requested a list of dulcimer organizations and we hope this will help you. Please inform us of any incorrect or 
incomplete information and of any organization which was inadvertently omitted. 

We're looking for people interested in being area editors for dulcimer organizations. We appreciate receiving club newsletters, but all 
too often the news doesn’t coincide with our publishing schedule. We'd prefer to tell our readers that a special event WILL happen rather 
than tell you how nice it was! The regional editor's job will include gently prodding dulcimer clubs to share information with us regularly. 
If you are interested in a job which pays modestly for a few hours of work each quarter, please contact Maddie MacNeil at Box 63, 
Hillsboro, VA 22132. 


ALABAMA Champaign-Urbana Dul. Soc Lake MI Folk Waves 
Janice Harrington Mickey Meloche 
pene puieee a 201 S. Race St. Muskegon, MI 
ices AL 07 Urbana, IL 61801 616-744-5975 
So. Appalachian Dulcimer Assoc INDIANA MISSOURI 
ene Central IN Folk Music & Blacksnake Hills Dul. PI 
Hoss, AL 3080 Mt. Dulcimer Society P.O. Box 274 
: Gerry Gray St. Joseph, MO 64506 
ARIZONA ee ingle Not So Dulcimer Society 
Arizona Dulcimer Society et, : George Thompson 
New address needed Tri-State Folk Music Soc 4435 Dewey Ave. 
Deborah Baird St. Louis, MO 63116 
CALIFORNIA 619 Greenlawn Ave. 
Traditional Music Society Ft. Wayne, IN 46808 NEW JERSEY 
4401 Trancas Place Greater Pinelands Dul. Soc. 
Tarzana, CA 91356 KANSAS Sylvia Mellon 
213-342-7664 Prairie Dulcimer Club 141 Hawthorne Dr 
Hammer Dulcimer Organization Baie bs Pine Mts Holly 07. 08060 
Segre 9540 Walmer 
1815 Ochoed Ave. Overland Park, KS 66212 NORTH CAROLINA 
Claremont, CA 91711 int Hills Dul. Players Madison Co. Mt. Dul. Col. 
714-621-0259 Linda Inlow Teener LaRaye Cunningham 
1900 Judson Rt. 4, box 337 
COLORADO Manhattan, KS 66502 Marshall, NC 28753 
Durango Dulcimer Society 903-537-0508 704-649-2147 
‘Ann Chambers 
18101 N. US Hwy 666 Ss Foams Del eulienes OHIO 
Cortez, CO 81321 
HY 115 S. Green Cincinnati Dul. Soc. 
° Wichita, KS 67211 Marilynn Kraft 
DELAWARE 513-281-2774 or 
oe KENTUCKY 513-733-5783 
‘wine Dulcimer Fellowsh 
a. Louisville Dul. Society Gt. Black Swamp Dul. Soc. 
30 Oregon Rd. P.O. Box 4134 Michael Wildermuth 
Wilmington, DE 19808 Louisville, KY 40204 2148 Zurmehly Rd. 
Lima, OH 45806 
FLORIDA Lexington Folk Singing Gr. Greater Dayton Dul. Soc. 
White Sands Dulcimer Soc Allen Johnson 6865 S. Scarff Road 
Sater Gare 340 Whitfield Dr. New Carlisle, OH 45344 
627 Merioneth Dr. Lexan, EY 40508 NE Ohio Dul. & Folk Music 
Ft. Walton Beh., FL 32548 (06-272-6988 Rusty Barwick 
244 Oregon Ave. 
ILLINOIS SS Louisville, OH 44641 
Dulcimer Organization of No. IL Paint Creck Folk Soc. 216-875-5839 
Rosamond Campbell Judi Morningstar 
1037 Central Ave. 3715 Lincotnshire 
Wilmette, IL 60091 Rontine, MI 48054 
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OKLAHOMA 


Indian Ter. Dul. Celebration 
4819 S. 85th East Ave. 
Tulsa, OK 74145 


NEBRASKA 


Wildwood Dulcimer Club 
Pat Barnes 

6409 Boyd St 

Omaha, NE 68104 


ir St. Dul. Soe. 
Dana Hamilton 
904 Houston 
Arlington, TX 76012 


Houston Dulcimer Soc 
John Liestman 

58 S. Woodstock 
Woodland, TX 77380 


VERMONT 


Heidi Glover 
Box 229 
S. Londonderry, VT 05155 


VIRGINIA 
Dulcimer Dis-Organization 
Keith Young 


3815 Kendale Road 
Annandale, VA 22003 


WEST VIRGINIA 


Appalachian Folk Mus. Club 
Frances Ann Veal 
RD 3, Box 164-A 
New Cumberland, WV 26047 


News Notes 


Songleaders workshops meet several 
times a year (Sth Fridays) in Los Angeles, 
CA. Info: Songmakers, Inc., P.O. Box 
5488, Sherman Oaks, CA 91413. When 
inquiring, ask about subscriptions to the 
month BARD CHORD. 


The Dulcimer Society of Dayton, OH is 
compiling a list of dulcimer teachers in the 
area, If you feel qualified to teach or are in 
need of a dulcimer teacher, contact the 
dulcimer society, 6865 S. Scarff Road, 
New Carlisle, OH 45344 


SOCIETY OF NORTHERN 

upcoming events: O’Carolan 
& Company (Eibhlin Glennon) Feb. 12th, 
Singing with the Dulcimer I (Mary Ann 
von Brauchtisch) March 11th, Workshop 
by Janita Baker April 15th, The Music of 
Bonnie Carol (Christine Silvestri) May 
20th. Info: 835 Linden, Wilmette, IL 
60091 


Dulcimer Doin’s will be held in German. 
town, OH, February 24 - 26th, 1984. Info 
Dayton Dulcimer Club, 6865 S. Scarff, 
New Carlisle, OH 45344. 


Men or women interested in performing 
at the Womenfolk concerts, which enable 
folk musicians to speak of the female ex 
perience through their music, contact the 
Women’s Educational Programs Offi 
Un, of Wisconsin - Green Bay, Green 
Bay, WI 54302, (414) 465-2582. The con- 
certs will be held Feb. 24th, March 10th 
and April 14th at the Un. of Wisconsin, 
Green Bay 


New Dulcimer Club 


‘The Dulcimer Players, Mansfield, OH, 
meet on the 3rd Thursday of each month. 
‘The first half hour is used for an instruction 
workshop, followed by jamming. Moun: 
tain dulcimers predominate, but other 
musicians and guests are welcome. Info: 
Eva Clements, (419) 525-2604. 


Cranberry Hammered Dulcimer 
Gathering 


The 7th Annual Cranberry Hammered 
Dulcimer Gathering was held in Bingham: 
ton, NY on July 22, 23, and 24, 1983, and 
on several levels reached new artistic 
heights, The featured hammered dulcimer 
player was Sam Moffatt, and the featured 
mountain dulcimer player was Margaret 
MacArthur. On Saturday evening Sam, 
performing with Phil Thorne as “Winter: 
green”, and Margaret presented a concert 
full of never-to-be-forgotten magic mo- 
ments, Margaret gave a performance that 
skillfully blended creative innovation and 
traditional styling. Sam Moffatt has been 
steadily attacking the limits of dulcimer 
playing and she both stunned and chal: 
lenged all hammered dulcimer players pr: 
esent with her technical and artistic ability 

While the featured performers were out 
standing, once again this Gathering drew 
its greatest strength from the more than 

four participatory workshops, and 
the interaction between all the musicians 
attending 

With a new set of organizors, the 8th 
Annual Cranberry Hammered Dulcimer 
Gathering will be held on July 27, 28, and 
29, 1984, again at the First Unitarian Un: 
iversalist Church in Binghamton, NY. To 
get on the mailing list, write to Tom Bachr, 
RED Box 43, Chester, VT 05143. 


Mitzie Collins 
Rochester, NY 


Rock River Folk Festival 


The traditional setting of Rockford 
Museum in Rockford, IL provided the 
backdrop for a weekend of folk dancing 
and traditonal music, Events began Satur: 
day morning with workshops such as 
Vocal Harmony lead by Sally Rogers, 
Thomas and Delin, and Mac Robertson. 
More adults than kids attended a workshop 
on kids’ songs. The Oak Apple Morris 
Dancers braved the heat and humidity as 
their spirited feet moved through the main 
street of Midway Village to the delight of 
young and old. The concerts Saturday 
afternoon, Saturday evening, and Sunday 
afternoon featured a series of fine tradi- 
tional folk performers. 


The festival is over now, and colder air 
blows through the village, but the Rock 
River Friends of Folk Music are beginning 
to plan for next summer's festival. Watch 
for further details! 


Jubilate 


Russian Air 
arr. Ruth Ann Shepherd 
Louisville, KY 


Brightly 


Jin Fyhrie 


NEW FEATURES: Play any 


ICATIONS. 
~ 


C ~ SPECIF 
Luleimer Fusion MEASUREME 


with overtones of jazz.” 
New Release from 


Plectrum Dulcimer Co. 


SALES Est, 1968 ¢ REPAIRS 
Send $7.95 plus $1.40 Tax and Postage 
2795 Laguna Canyon Rd.. Lag. Bch., CA 92651 ~ 
CUSTOM SIZES. Sen: 
(714) 494-7478 REE CATALOG: 


& Fretted Dulimers, Kits 


DULCIMER CASES $6 


stles, Bodhrans, Books, Re 


What’s New? 


Ancient Roads, New Directions Jamie 
Haggerty Artichoke Music, 722 NW 21st, 
Portland, OR 97209. 


This 60 minute cassette tape features mu- 
sic of France and Bretagne and original 
compositions for fretted dulcimer, hurdy- 
gurdy, fiddle, pennywhistle, synthesizer, 


guitar, percussion, etc. 


The Kitchen Musician’s Occasional 
Collection of Fine Tunes for Hammer 
Dulcimer No. 4. Sara Lee Johnson, 449 
Hidden Valley, Cincinnati, OH 45215. 


This collection of 32 tunes such as Miss 
MacLeod's Reel and Tenpenny Bit uses 
Sam Rizzetta’s hammer dulcimer tablature 
in addition to musical notation. 


The Enchanted Valley Jim Couza with 
Eileen Monger Saydisc Records, The Bar- 
ton, Inglestone Common, Badminton, 
Glouscester, GL9-IBX, England 


This album has tunes such as Jenny Lind 
Polka and Take Five played on hammer 
dulcimer, Celtic harp, violin, melodeon, 
Spanish guitar and acoustic bass. 


KELTICA is an annual periodical with 
sections on each Celtic country, arts, and 
interviews. Three issues are available 
(85.95 for one, $10.95 for two, $15.95 for 
three). 96 Marguerite Ave., Waltham, 
MA 02154. 


THE PEOPLE'S SONGLETTER is the 
journal of the Newsong Network, a net- 
work of progressive songwriters and sin- 
gers. Cost: $3.50 per copy. Newsong Net- 
work, 61 Wurts St., Kingston, NY 12401. 


THE SHEET MUSIC EXCHANGE is a 
bi-monthly publication providing in- 
formation about song books and sheet mu- 
sic, including extensive For Sale and 
‘Wanted classified ads. Subscriptions: $12 
per year. P.O. Box 2136,Winchester, VA 
22601. 


SING OUT! is with us once more and 
deserving of attention. Subscription in- 
formation: Box 1071, Easton, PA 18042. 


Garden Roses R. P. Hale, 3 Curtice 
Ave., #2, Concord, NH 03301 


This 70 minute real-time cassette tape fea- 
tures Baroque, Scottish, Irish, renais- 
sance, and medieval melodies played on 
harpsichord and hammer dulcimer 


Belknap’s March Bill Wellington 
Upper Tract, WV 26866. 


The book has 13 original dance melodies 
notated for piano (right and left hands). 
The tape consists of medleys played at 
dance length on fiddle, piano, hammer 
dulcimer, flute, guitar, and banjo. 


FOLK ARTS RESOURCE GUIDE is a 
project of the Folk Arts Network for the 
greater Boston and Cambridge, MA area. 
This is a listing of people involved in the 
folk arts: musicians, craftspeople, story- 
tellers, dancers, radio personnel, and 
others. Info: 48 Bay State Ave. , Somervil- 
le, MA 02144 


After The Morning Mark 
Nelson Kicking Mule Records 


This album is a collection of Irish, Scot- 
tish, and American instrumental music for 
fretted dulcimer, hummel, cittern, and 
other instruments 
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The Cincinnati, OH Dulcimer Society is 
strumming merrily along. We had a 2-day 
playfest at the Hamilton County Parks’ 
Down Home Mountain Music Festival 
where we played informally in the music 
tent, gave a formal program on stage and 
had a booth for hand-made items and jam 
sessions. 

We perform regularly at a pioneer vil- 
lage in the Sharon Woods County Park, 
both formal programs and informal groups 
and workshops scattered through the vil- 
lage. We were asked to provide music for 
the local PM MAGAZINE which filmed a 
Christmas program at the village. All of 
this is in addition to our usual rounds of 
nursing homes and church groups. 

I think we have accomplished much in 
our four years of existence. Our sound 
keep improving as our playing gets better 
We have developed a nucleus of solid 
players who can pull new people along and 
encourage them. 

Helen Blackburn 


‘The Winter Session of music lessons (in- 
cluding dulcimers) begins January 23rd at 
the three branches of the Village School of, 
Folk Music in Deerfield, Buffalo Grove, 
and Libertyville, IL. The school is in its 
2st year of offering private and group 
instruction. The annual Winter Open 
House will be held at the Deerfield branch 
‘on Sunday, January 22nd from 1 - 5 p.m 


Swedish Fretboard 


7] 


aaa tiens. 5 a ae 


Some time ago | visited Bishop Hill, a 
nearby restored Swedish colony. Among 
the artifacts in a display case was astringed 
instrument with a saw-tooth fretboard 
Since then I have built a few dulcimers 


with that type of fretboard. It works fine. 
but of course for long-range durability 
metal frets are still best. 
Everett Traylor 
Bettendorf, 1A 
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Fhir a bhata 


arr. Barry Smiler 
Berkeley, CA 


This song has a ludicrously convoluted history. The tune is from a 1 Sth century French anti-war song called, Gentil Gallant De France 
I created the arrangement to accompany Julie Bidou, a fine singer of traditional French songs. This worked well enough forher, but as for 
myself, I can’t speak more than about five words in French. Here I was with a perfectly good song and I couldn't sing it! 

‘About the same time, I was playing with a set of words with no tune, a translation of a Scots gaelic boat song that I found in a reprint of a 
magazine article published in 1888. One day I got the brilliant idea of combining the two and thereby get rid of both of my problems. 
Voila! 

“Fhira bhata” means, literally, “man of boat" - boatman or sailor, “Na horo eile”, on the other hand, doesn't mean anything. It’s sort of 
a fol-the-dol-day to fill out the line, Since they're just nonsense syllables, I usually pronounce ‘eile’ as isle’ even though it really should 
be pronounced ‘eh-luh’. The rest of the gaelic is pronounced pretty much as it looks. 

This is a loose, free kind of melody. Don’t try too hard to fit the words of every verse to the tune exactly as itis written; it’s much more 
flowing. Feel free to change the tune to fit the words as they change, also. The chorus, especially, allows you to be creative. 


=== 
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1, How often, hunting the high 
I scan the sky thy sails t0 se 
Wilt come tonight, love, 
Wilt ever come, love, to comfort me? 


pme tomorrow 


Cho: Fhir a bhata na horo eile, 
Fhir a bhata na horo eile, 
Fhir a bhata na horo eile, 
Oh, fare you well, love, where’er you be. 
2. They call you fickle, they call you ‘the false one”, 


And seek to change me, but all in vain 
No, thou'rt my dream yet, throughout the dark night, 
And every morning I watch the main. 


There's not a hamlet, too well I know it, 
Where you go walking or stay awhile: 

But all its folk you win with your talking, 
And charm its maidens with song and smile. 


4. Don't you remember, love, the promise you made me, 
The tartan plaid, the silken gown, 
The golden ring with your hair and your portrait, 
‘The gown and ring I ne‘er will own. 


Playing Notes: 
Notes in parentheses are optional 
is a hammer-on,@is a pull-off 


In measures 2, 3, 7, and 8 the dulcimer part doesn’t follow the 
melody 


The numbers in the squares refer to the fingering hints below 


1. 236 2, sliding makes quick grace notes. 
2. Fretthe chord $ with fingers F . Play the strings one at a 
time 


Same as direction #2. Play 3 with fingers 5 
4. Same idea again Play g ith 2 
S. Play the Sth fret with the 3rd finger so that 


powage from Bonnie 


BONNIE CAROL, Wallstreet, Salina Star Route, Boulder, CO 80302 (303) 442-3924 


NEW BREW FOR HAMMERED DULCIMER 


Honme Caro and Doug Bech, ong knew forthe mown dukaner 
taking and playing. an reo of Amenc's avn fol peter, cia 
‘ated on thei Be projec ithe warmer of 1983. The rests NEW BREW 
FOR HAMMERED DULCIMER with America, Sconish, an rishi: 
serumental mani played on the hammered dukimer with the addon of 
Doug on wha ae pro plying. In aklinon, Bon has ae ha 
mere dhkcimer buling to her bag of trick. You can emake custom orders 
for intrumenesdirecy from her. NEW BREW is aaa for $7 plas $1 


Bonnie Carol & Doug Berch 
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6. you can hammer-on and pull-off the 7th fret with your 
thumb, again making a nice grace note 


7. Play the H chord with fingers J , then slide your 3rd 
finger to the 4th, then 3rd frets for these notes, 


8. Your thumb is still on the Sth fret, bass string. Use it to 
pull-off and pluck this note 


4 
9. Play the chord with fingers 3 , then. 


10. the next note by sliding the 3rd finger down to the 3rd fret. 
Now you can play a nice grace note by quickly sliding the 
3rd finger to the 4th fret again, then back to the 3rd fret 


11. Thave this marked as a pull-off. You can pluck the open 
string if you prefer. 


12. This part is the same as Playing Notes 2, 3, and 4 
13. Play the chord with fingers F so you can 


14. pluck the middle string, then hammer-on to the Sth fret and 
pull-off to the 4th fret with your thumb. This grace note is 
not really optional like the others. It's pretty important to 
the sound of the melody 


15. This is tricky! As soon as you have played the hammer-on/ 
pull-off (#14), replace your 2nd finger (still on the 4th fret, 
bass string) with your thumb. This enables you to use the 
full reach of your hand to do the slides. 


Barry Smiler works with music and musicians in the Berkeley, CA area 
His latest release is a cassette tape entitled CURIOUS RAYTHM 
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THE APPALACHIAN 
DULCIMER 
BOOK. 


AY PRES: 
1. Clairsville, OH 43950 


An Introduction to the Chromatic Hammered Dulcimer as Played in East Anglia 


Jim Couza Pontyclun, Wales 


Much has been heard in recent years of 
hammer dulcimer on American recording 
labels, and this revival may be having as a 
consequence, at least in America, the 
standardization of dulcimer tunings. In 
America the standard instrument, if one 
can speak of such things in generalities, 
seems to be an instrument which is tuned in 
fifths, usually having 12 treble and 11 bass 
courses of strings. There are variations, of 
course, and instruments can be found with 
13 or 14 or 15 treble and 13 or 14 bass 
courses. These instruments have the 
advantage of an extended playing range. 
When the instrument is strung with stan 
dard gauges of steel music wire, it results 
in the bottom-most octave on the treble 
bridge being in the key of D on 12/11 
instruments or A on 15/14 instruments. 

In England, however, there seem to be 
substantial differences in the tuning pat- 
terns of hammer duleimers which vary 
more than in America in terms of tuning, 
number pf strings per course, and gauge of 
strings. These differences combine to pro- 
duce a variety of instruments which can be 
bewildering to the unaccustomed eye and 
ear. 

In East Anglia, particularly around the 
Norwich area in Norfolk, there is some 
evidence that there may have been a sys- 
tem of tuning which was in fairly common 
acceptance! around 1900 or later. In 1962 
in a little music shop in Norwich, Messrs. 
E. Woods and Sons, Russell Wortley dis- 
covered a large tuning diagram entitled 
CHROMATIC SCALE FOR G DULCIM- 
ER which evidently had been drawn up by 


Lilah Gillett 

8709 Goddard 

Overland Park, Ks. 66214 
(913) 888-0787 


the late Mr. A. Woods, founder of the 
shop. Dulcimer players used to purchase 
piano wire for stringing their instruments 
from the shop. The diagram in figure 1 was 
transcribed by Russell Wortley from the 
note sequences which he took down in 
1962.” 


1/11 Dulcimer 


Russell Wortley notes that the late Billy 
Cooper (recorded on a Topic LP entitled 
ENGLISH COUNTRY MUSIC) of Hing- 
ham, whose father also played the chroma- 
tic dulcimer, used almost exactly the same 
tuning. Billy Bennington, an 82 year-old 
dulcimer player from Barford, Norfolk, 
showed me virtually the same tuning. In a 
subsequent interview Billy Bennington 
told me he had learned dulcimer from Billy 
Cooper's father, who was a bandmaster. 
Billy was rs old when he began to 
take lessons. One minor difference in Billy 
Bennington’s tuning seems to be the rever- 
sal of the F natural and the F sharp on the 
bass bridge 


The East Anglian tuning gives a real 
versatility to players interested in playing 
more than fiddle tunes. Billy Bennington 
plays waltzes and marches virtually as 
written as well as much of the popular 
music written between 1890 and the 
1940's. Although some items, such as 
Amazing Grace or Colonel Bogie March in 
Billy Bennington’s repertoire are in com- 
mon usage today, much dates back to the 
Ist World War when Billy, as a young lad, 
played for homecomings at the war's end. 
Among the more elaborate show pic 
Billy has in use are some of the very first 
tunes he learned, for example, On Parade, 
4 march written by Billy Cooper's father, 
the bandmaster. One interesting note is 
that, so far, only Billy Cooper's father 
appears to have actually written any of the 
music that was played by others like Reg 
Reader and Billy Bennington who deny 
that they wrote anything 

One favorite item which is played is 
variations on church bells. Billy Benning 
ton displays changes of bells (change 
ringing) before and after playing a piece 
such as The Bells of St. Mary's. Billy plays 
the notes to these changes by numbers 
within an octave and told me that he some- 
times teaches tunes to students by a similar 
technique. Following is a set of bell 
changes which come from Billy's 
playing® 


BOOK II 


* 65 Songs in 78 Arrangements 
* Traditional and Fiddle Tunes, Hymns and 


Christmas Songs 


+ For Beginners & Intermediates 
* Tried & Tested by Hundreds of Students 


$10.95 Post Paid 


Tve Tried The Other Books 


1 Keep Coming Back To Yours! 


Figure 2 
Notice that the progression of numbers 
could be taken as a peal of eight bells and 
the positions of any single number 
(representing a bell) progress by one place 
in each change 

Some playing techniques peculiar to 
England include playing with a hammer in 
‘one hand while plucking the strings with 
the other. Often, tunes will be entire 
plucked. At times a different ha 
used in each hand so that the sounds of 2 
different instruments may be immitated 
Billy uses this technique especially well, 
immitating a mandolin with a hard ham- 
mer accompanied by a soft hammer. I 
lieve he was taught to play in a specific 
way and so plays melody often with one 
hand and the accompaniment with the 
other hand, To facilitate plucking, he 
keeps the first finger and thumbnails long 
He used to wear the finger of a glove to 
protect the nails while working as a 
gardener. When used, the hammers are 
usually held between the first finger and 
thumb. Tricks, such as playing through a 
scarf thrown over the strings or playing 
behind the back, are occasionally used 
When plucking, the playing style can be 
quite elaborate and three and four note 
chords played as well as melody and bass. 


mer is 


There are other variations on the basic 
tuning available from different makers 
George Monger, a player from Stowmar- 
ket in Suffolk, owns two instruments 
which use variations of the following East 
Anglian tuning. 


Figure 3 George Monger. 
Dulcimer | 8/9 


Dulcimer made in Peasen Hall, Suffolk 


Figure 4 
Dulcimer 2 12/12 


George Monger 


Bought from someone named Wineoll in 
Ipswich, Suffolk, George Monger played 
in a church and was given the dulcimer by 
one of the congregation, 


Still another tuning for an East Anglian 
instrument was printed by David Ket 
Uewell in ALL THE TUNES THAT 
EVER THERE WERE: An Introduction to 
the Dulcimer in the British Isles (Spoot 
Books, Tisbury, Wiltshire, 1975). The D 
tuned instruments are usually some 9” 
wider than the smaller G instrument which 
is approximately 32" maximum* width 
according to an article by Russell Wortley 
The larger instrument, tuned a 4th lower 
throughout (basically in the key of D), has 
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TUNES 
FOR 
HAMMERED DULCIMER 


for absolute beginners 
who are having trouble 
learning 


for experienced players 
who want to learn more 
tunes 


42 jam-session favorites 
in standard notation 
and 
easy tablature system 


$10.95 book & tape 
$1.50 mailing costs 


Linda Lowe Thompson 
1517 Laurelwood 
Denton, TX 76201 

817-387-4001 


BOLD ORION 
LeoKretzner 


eb Joined by Sally Rogers. Howie Barven, 
Ungar, Rich aad Maureen DelGrosso, Barb Troes, 
Dour Berch and several other (riends and fine mas: 


‘Aitmas'» tstrumental 
tnd goiter snd the Veoture’s “Walk, Don 
‘on tne duleimers 


Post Office Box 8266, Salem, MA 0197 


‘Aso available through Heartwood: Pigiomn Fling 
Mind Dulcimer Fair record oF Book 


Country Music Association 


The National Traditional Country Mu- 
sic Association is a non-profit corporation 
devoted to preserving and presenting old- 
time country music in an acoustic format 
The group has grown to nearly 3,000 in 
two years, The association publishes a 
quarterly magazine called TRADITIONS 
and sponsors the National Old-Time 
Country Music Contest & Pioneer Exposi 
tion in Avoca, IA. Info: NTCMA, P.O. 
Box 8089, Omaha, NE 68103 


5 strings per course and usually 4 sound 
holes. The smaller instrument has 4 strings 
per course and 2 sound holes, although the 
smaller of George Monger’s instruments 
uses 6 strings per course. 

The large number of strings per course 
should result in a Jot of power and sound, 
but this seems not to be the case because 
the sound board is usually glued down and 
abrace attaches the soundboard to the back 
of the instrument. 

The bridges used on East Anglican in: 
struments are individual chessman bridges 
rather than the fixed bridge type currently 
popular in America and which was popular 
in the 18th century. The reason for this 
seems to be the staggered spacing that is 
required by the chromatic tuning of the 
dulcimer 


Figure 5 


Chessman bridge 
wood. 


usually hand-carved 


The East Anglian instrument is usually 
fitted with a hinged support screwed to the 
baseboard so the instrument can be tilted 
towards players who are seated or standing 
at a table. Again, according to Wortley, 
the wire gauges should be graduated, mu: 
sic wire #9 being used for the longest 
courses, #8 for the middle, and #7 for the 
shortest.° To prevent the pressure of the 
strings from cutting into the wooden 
bridges, they are topped with a metal strip. 
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Wortley says, “Guitar fret wire was rec 
ommended by Messrs. Wood, but I have 
heard of short pieces of bicycle spoke 
being used for this purpose."” 


Notes 


Wortley, Russell, “Chromatic Tuning 
for the Dulcimer” ENGLISH DAN 
AND SONG, Vol XXXIX, No. 2 Sum- 
mer 1977 


Ibid 


Kettlewell, David, ALL THE TUNES 
THAT EVER THERE WERE: An In- 
troduction to the Dulcimer in the British 
Isles, Spoot Books, Tisbury, Wiltshire, 
1975 


Wortley, Op Cit 
Kettlewell, Op Cit 
Wortley, Op Cit 
Ibid 


The hammer dulcimer is usually just 
called a ‘dulcimore’ (dull-see-more) in 
the countries of East Anglia, East An. 
glia comprises the counties of Essex 
Suffolk, and Norfolk on the East Coast 
of Britain. 


Jim Couza, a fine hammer dulcimer player and 
singer, lived in Philadelphia, PA. He now re 
sides in Pontyclun, Wales. His newest album is 
The Enchanted Valley on the Saydisc label. 


pp? 
North Alabama Dulcimer Festival 


The First Annual North Alabama Dulci 
mer Festival was held in September in 
Meridianville, AL. The Mountain Dulci 
mer Association of Huntsville was the 
sponsoring organization. Jam sessions and 
performances were held throughout the 
day. Performers and craftspeople were 
from Alabama, and Mis- 
sissippi 

An estimated 500 people attended the 
festival and everyone seemed to enjoy it 
thoroughly. A lot of people who had never 
even heard a dulcimer left with a sincere 
appreciation of the instrument, and quite a 
few left with a dulcimer purchased at the 
festival. The dulcimer association is 
already looking forward to the festival to 
be held in 1984. 


Tennessee 


Stephen Foster 
arr. Janet Stromberg 
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1. Nelly Bly, Nelly Bly, bring the broom along 
We'll sweep the kitchen clean, my dear, and have a little 
song, 
Poke the wood, lady love, make the fire bum 
And while I take my banjo down, just give the mush a turn. 
Chorus. 


2. Nelly Bly has a voice like the turtle dove 
I hear it in the meadow and I hear it in the grove 
Nelly Bly has a heart warm as a cup of tea, 
And bigger than the sweet potato down in Tennessee. 
Chorus 


3. Nelly Bly shuts her eyes when she goes to sleep. 
‘And when she awakens up again her eyes begin to peep. 


The way she walks, she lifts her foot and then she puts it 
down, 

And when it falls there’s music there in that part of the 
town. 

Chorus 


Nelly Bly, Nelly Bly, never. never sigh 

Never bring the teardrop to the comer of your eye 

For the pie is made of pumpkins and the mush is made of 
com, 

And there’s corn and pumpkins plenty, love, a-lyin’ in the 
barn. 

Chorus 
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Performance Ideas: Stories Between the Songs 


How do you move from song to song 
during a performance? Making transitions 
between musical pieces sometimes seems 
awkward, but there is a creative solution: 
storytelling. After five years as a pro: 
fessional storyteller and having performed 
for hundreds of school assemblies, I've 
discovered that you can turn the introduc 
tion to a song into a story 

Books can be of help. Is there history or 
superstition surrounding the song? This 
interesting information can be woven into 
akind of word blanket that cosily envelops 
the otherwise isolated song 

One of my favorites is The Bluebird 
Song. whichcan be heard on John 
MeCutcheon's album HOW CAN I KEEP 
FROM SINGING?. To ease my audien 
into this sweet tune, | gathered informa- 
tion from two sources: Jean Ritchie 
APPL AND SODA STRAWS: 

some love charms and legends, H.Z. 
Walck, 1965, and factual bird guides. 

I like to begin by showing the dulcimer 
as an instrument sometime played by 


mountain folk. The bluebirds found in the 
mountains are sometimes all blue and they 
like to nest in old apple trees, But as the 
apple trees are chopped down, homes be 
come harder to find. It's rare but wonder: 
ful to see a whole flock land in an apple 
tree. But they don’t stay for long. What 
you must do is make a wish. Say it aloud 
quickly before the bluebirds fly away 
Then your wish will come true. And, of 
course, now it is time to sing 

Following a quiet solo number such as 
this, like to use a different type of transi- 
tion as 1 ask the children to stand up and 
stretch. We do an Irish singing game from 
Nancy and John Langstaff’s book JIM 
ALONG, JOSIE, a collection of folk 
songs and singing games for your chil- 
dren, Harcourt Brace, 1970. While 
standing, they sing the words, “Jeremiah, 
blow the fire.” The next part is “puff, puff, 
puff.” Itell them, “No, we are not going to 
put out the fire by blowing on it.” Instead | 
begin a short personal narrative about 
where I live 


By Larkin Bryant 
For Beginning and Intermediate 


Dulcimer Players 


‘Book (103 pages, spiral bound) $8.95 

‘Companion Cansei (74 minutes) $7.98 

‘Boi $15.95 $1.00 postage handling 
IVORY FALACES MUSIC 

S144 Spottswond Memphis TY SAE 


Pamela VanderPloeg 
Grand Haven, MI 


My street dead ends into lake Michigan, 
‘There's a path down to the dunes and you 
can usually watch a beautiful sunset. We 
build a fire and roast marshmallows. Then 
it's time to put out the fire. First comes the 
water to douse the flames. Next, sand is 
poured on to smother it, But just to make 
sure, someone stomps on those sand. 
covered coals with some heavy stomping 
shoes. At this point everyone kind of 
checks out their shoes and we all try it 
Three stomping jumps to help Jeremiah 
blow out the fire. One for each puff. Just to 
make sure the fire is really out, we do the 
whole song again jumping a little higher 
and stomping just a bit bigger. | then ask 
everyone to sit down very quietly so we 
can proceed with the program. 

‘These are just two ways to fill the space 
between tunes. Help your audience. Build 
a framework of story around the picture 
you paint with the lyrics of your song 
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Larkin’s Dulcimer Book combines over 30 of her whimsical illustrations with her arrange- 
ments of 23 traditional tunes (including 7 duets), step-by-step instructions, examples and 


charts, 


Acompanion cassette is keyed to the book and features Larkin performing all the songs up 
to tempo as well as playing all the songs and examples at a practice tempo. 


“This book is the next best thing to having an instructor present, whether you are a pure 
novice or looking for help in more advanced techniques.” 


—Elliott Hancock, Ozark Folk Center 


DPN Index: 1983 


A complete index covering 1976-1983 (Vols. 1-9)is available for $4.50 ppd. Erik R. Blomstedt 
1I1C Gael Drive, Joliet, IL 60435. Covers all songs, articles, and reviews. Over 1,000 entries! 
1981-1983 supplement for owners of 1976-1980 index is available at $1,50 ppd. 


I, Issue date i 
Mlustrated. 


ABBREVIATIONS: WN-Winter, SP-Spring, SU-Summer, FA. 
page number(s). HD = Hammered Dulc. MD = Mountain Dule, 1 


followed by 


Blonstedt, Erik RECORO/CASSETTE REVIEWS 
A Profile of Andrew Row Somers f Booneliok (Bart 
IL -30 1d Orion (Kretaner) FA 
BOOK. REVIEWS 
wother 


My, Lucite 
Ritchie, Jean see Rasof, H 
c Interviewed by Mactef? 
FAB3:28-29 
Casey, Hike SONGS AND TUNES-HO 
Baroque Fanfare (Mouret) SP83:13 
Vanaganceana (Nat'l. anthem of 
arr. Nachtrieb FAS3:16-17 
Scarborough Pair (arr. for 2 ED 
8: 
Shepherd) & 
‘SONGS AND TUNES-HO 
Be Thou my vision (ar. Mok 
ome 
dusten) 


Collins, Mitzie 
An interview vi 
TL $u83:22-24 
CONCERTS bee Burne, 

FABS:6-7— 


DULCIMER BAG (from biue notre, 


fone (German round) FABS:3 


5 nary home on the range (ar. 


FESTIVAL REPORTS Sumers, Andrew Rowan see Blomstedt, Erik 
State C rkshop Thompson, Linda Lowe interviews Madeline 
MacNeti FAR3:12-14 
pot ns 
Vander Ploeg, Pan 
SUBS: 26-2: 


VOLUNTEERING see Clark, Nancy 


BOOKS for MOUNTAIN DULCIMER 
by TOM BAEHR 


HAPMERED DULC. CONSTRUCTION hints SUB3:11 
HO-PLAYING TECHNIQUES see Mason 
Harrington, Janice 
FAB3:6 
ro © NEW TUNES/OLD FRIENDS..$4.95 
19 Songs and Dances, including Old Joe 


Clark, Soldiers’ Joy, Wildwood Flower. 


© A PLEASANT ADDICTION..S5.95 
28 Dances and Songs, including Haste to the 
Wedding, Over the Waterfall, New Century. 


Peete © SPECIAL..BOTH BOOKS...$10.00 
sen, Philip. Ch cateenite in 
HD SP8S ppd. from HOGFIDDLE PRESS 
Neyer, Fred interview FA83:26-2 Chester, VT 05143 
ULC. PLAYING. TECHNIQUES 
and Walker, Woody 


interview vith 
fn interview vith 
Kreek, Esther see 
Lee, Lorraine 


Collins, M 


Machel, Radel ine 


Rasof, Henry-interviews J. Ritchie 5U83:34-38 


SINGLE BRIDGE. 14x30 
12 courses $225 


DOUBLE BRIDGE 16x36" 


12 reble and 11 bass courses. $350 


Hammered Dulcimer Stands. $30 


Hard Sheil Case $75 


Custom Instruments 
by Special Order 


HAMMERED DULCIMERS 


FRONT HALL 


Mall Order Folk Music Center 
Home of Front Hall Records 


We specialize in books, 
records of traditional 
music of the US, Canada, 
and the British Isles. 
We have kits for hammered 
and mountain dulcimers 
and bodhrans. 
We sell autoharps, pan- 
pipes, concertinas, bones, 
tin whistles, ocarinas, 
recorders, bouzouki, 
melodeons and more. 

nal, knowledgeable, 

ast service 
Free Catalog [allow 4-6 weeks) 
or send $1 for first class mail 
Drawer A. Voorheesville, NY, 12186 

ses 


ar. Suc Carpenter 


Saver, Neco York 
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WeIutosh Crech 


by Ralph Dunlop 
den, Michigan 


TRISKELION 


Celtic Harps 


Made to your spectfications-Choice of : 
Woods, soundholes, pegs, ete. 


Books & Cassette Tapes 


nd a stamp or 20¢ for our catalog: 
TRISKELION FOLK MUSIC 
2912 E. Great Swokey Ct. 
Westlake Village, CA 91362 
(805) 497-6421 


MEADOWLARK PRESS. 
BOX 8172 
Prairie Village KS 66208 


‘The Touch 0 the Player Goes into the Makin’ 


SHOOTING STAR STRINGS 


Hammered Dulcimers 


# Beauttuly handcraned trom 
caretuly Selected materais 
Each one unique 
manageable size 


Send for free brochure- 


1314 Codte Creek Dr., Mooresville, N.C. 28115 
(704) 663-1822 


KEN HAMBLIN 


BUILDER 
DESIGNER 
PLAYER 


of the 
APPALACHIAN 


DULCIMER 


ALSO CUSTOM BANJOS 
AND CHIP CARVINGS 


Send three First-Class stamps 
or 50¢ for illustrated catalog 


KEN HAMBLIN 
BOX 894 

SALEM, VA. 24153 
PHONE (703) 986-1044 


Ancient Roads 
New Directions 


Musiques of France&Bretagne 
w/ Original compositions for the 
~dulcimer- 


BY JAMIE HAGGERTY 


A 00 minute cassette 
recording on High 

tape done at Real-Time 
featuring the fretted 
dulcimer with fiddle, 


Or direct from 
at 2215 Nw Irving #17 
Portiand,cre.97210 


Classified Ads 


Classified ads in DULCIMER PLAYERS 
NEWS are an easy, inexpensive way to 
reach hundreds of dulcimer players and 
builders. Cost is 30¢ per word with a $5 
minimum, prepaid. Display ads specifica- 
tions and prices are available upon 
request 


COTTON PRINT PADDED DULCIMER 
BAG: 40" x 11" with shoulder strap, book 
pocket, and zippered accessory pocket 
$12.95 includes shipping. Homemade 
from Jean's Dulcimer Shop, P.O. Box 8, 
Cosby, TN 37722 


DULCIMERS, DULCIMETTES BY 
RON EWING: From $60. Dulcimer 
capos, $6 in maple, walnut, and cherry 
Adjustable 2". ANOTHER JIG W: 
DO, 25 Irish fiddle tunes for mountain 
dulcimer with musical notation, $7 ppd. 
Send SASE for info. Ron Ewing, 234 E. 
Duncan, Columbus, OH 43202 


HAMMER DULCIMER LESSONS: All 
levels. Many years experience. Call Karen 
Ashbrook (301) 270-4220 or c/o House of 
Musical Traditions (301) 270-0222 
Washington, D.C. area 


HANDCRAFTED MOUNTAIN DULCL 
MERS: Full, deep body, custom-designed 
hourglass shape. Solid hardwood sides 
and backs (bookmatched). Select spruce 
tops, channeled fingerboards, scroll peg- 
boxes fitted with Stewar'-MacDonald 
Five-Star dulcimer tuners. Free brochure 
‘on request. Dealer inquiries invited. Syd 
ney Martin, P.O, Box 5283, Loveland, 
Colorado 80537 


AVAILABLE: Dulcimer in the Classical 
Style $5.00 and Beginner Manual for the 
Plucked Dulcimer $4.00. Please add 
$1.00 handling charge for each. Write 
Margueritte McCarthy Blatter, 312 Jay 
St., Katonah, NY 10536 


THE KITCHEN MUSICIAN'S OCCA: 
SIONAL FOR HAMMER DULCIMER, 
FIDDLE, ETC.; Booklets in standard 
notation and Sam Rizzetta’s dulcimer tab. 
No. 1, Waltzes and Airs; No. 2, Mountain 
Tunes (no tab); No. 3, O’Carolan Tunes; 
No. 6, Jigs; 1 pp. each, $2.50 postpaid or 
all 4 for $9.00. No. 4, Fine Tunes, has 32 
old standards in notation and tab, 16 pp. 
$3.50 postpaid. Sara Johnson, 449 Hidden 
Valley, Cincinnati, OH 45215. 
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CUSTOM CASES FOR HAMMER DUL 

CIMERS: Insulated, waterproof, heavy 
duty handles plus accessory pocket. The 
best for $88. Free brochure from Main St. 
Case Company, 111 N. Main, Tetonia, ID 
83452 or (208) 456-2233. 


THE CHROMATIC HAMMER DULCI 
MER BOOKLET contains info for easily 
and quickly converting regular diatonic 
tunings to incorporate chromatic capabili 
ties. Includes a wide variety of other 
chromatic tunings and pertinent informa. 
tion, along with an extensive chord chart 
listing 120 useful 3 and 4 note chords for 
h.d. players. $4.95 plus 50¢ postage. Phil: 
lip Mason, Rt. 2, Box 140, Williamsburg. 
KY 40769, Complete catalog of hammer 
dulcimer books and supplies $1.00. 


FINELY DESIGNED HAND-CRAFTED 
FOLK TOYS: Limber Jack, Dog, Pony. 
Bear, Frog, Clown, and Lamb $10.95 ea. 
includes shipping. Jean's Dulcimer Shop. 
P.O. Box 8, Cosby, TN 37722 


GROUP DULCIMER AND AUTOHARP 
LESSONS: In the Northern Virginia area 

even weekly sessions on Wednesday 
evenings beginning March 14, 1984. In 
struction on all levels by experienced 
teachers and performers. Contact Keith 
Young, 3815 Kendale Road, Annandale. 
VA 22003 (703) 941-1071 


DPN INDEX; 1975-1983 Covers all 
songs, articles, and reviews. Over 1,000 
entries! $4.50 ppd. Erik R. Blomstedt. 
II11C Gael Drive, Joliet, IL 60435 


DULCIMER FOR SALE: Built by Warren 
May, Nov. 1981. Four strings, mech. tun- 
ers, 6% fret, Walnut with spruce top. 
Carved scroll peghead. Very nice. $275. 
Phone 513-746-0724. 


BEGINNER'S BEST BUY: (mountain) 
Dulcimer Songbag with Study Guide. Two 
books and I-hour cassette tape S11, in: 
cludes postage. Send SASE for brochure 
Meadowlark Press, Box 8172-W, Prairie 
Village, KS 66208-0172 


Perhaps you have a friend who might enjoy a subscription to DULG 
PLAYERS NEWS. We'll send your nd a properly tasteful gift card and 
visit him or her four times a year bringing news and good wishes. 


SUBSCRIPTION RATES 


United States... $10 (1 yr), $18 (2 yrs.) 
Unemployed or Fixed Income : $7 
Canada, Mexico $12 
Other Countries, surface . $12 


Other Countries, air oe pile 3 + $16 


DULCIMER PLAYERS NEWS 
P.O. Box 2164 


Winchester, VA 22601 


DULCIMER PLAYERS NEWS 
P.O. Box 2164 
Winchester, VA 22601 [ioral 


ADDRESS CORRECTION REQUESTED 


Mail To: 


SUBSCRIBERS: If your mailing label is dated 1/84, that 
means Winter, 1984, and your subscription ends with this 
issue. Time to renew! 


Rowaro’s 


Durcitaon Bh 
(NC: ~ 


